Irip The Journal
Hantastic!

Using Daybooks te Ignite Whriting (andithe
Writers) in Our Classrooms

RusVanWesterveltTeacher-Consultar@9
Heward CountyPublic Schools,fowsenUniversity.
SOMIRAC ConferenceApril 16,2010




What’s On The Journey. . .

s Are YourAlvetacow
s Definition, Cycle
m CarRace
s Empeweringlhinkers
s EmpeweringWriters

The Essentials dvaynoeeking

s Querencia

= \Voice

s Writing-Small
CreativeDayhooking

s The Ca”

m Story Chess
s MusicalMerry-Go-Reund

How! (netwhar) Are You Thinking?
So What?







What isi Mietacognition?

= Meta--derivedrom ancientGreek; ertaining
toOor @Gbouo

s Vetacognition knewledgeaboeuicognition

= Knewleadgeaboutiearning*anad: aneuthew o
usethatlearningby applyingit tofuture
activities




Cycle ol Developing
Mietacognition

s Wiiter CompletesAssignment
a Wiiter Reflectson ProcessandProduct

s \Wiiter PreviewsNext Assignmentana
AnticipatesChallenges

n Wiriter PlansApproachto Next Assignment




I Never Met A Cog I Didn’t ILike

(ha ha ha).
s [[heGreatCarRace

= QAOPerson is the Performer
= (BOPerson is the Recorder

s QAOSolves the problem thinking out loud
s BORecords everythinGAOdoes, says




limpowering Thinkers

s Recognizind-earmingModalities
= Auditory.
s Visual
= [actile
= Kinesthetic (Sir Kenl)

= ldentifying Thinking Styles
s Concrete/Abstract
= Seguential/Random




Wihat Type Offliearner
Are YOUF?




Empowering Writers:
Roles and the Writing Process

Madman
s [deasauther,ieeling,eneragy
s, Subjective-personal

Architect

s Paragraphsargumentininking, Intuition
s Subjective-impersonal

Carpenter
5 Sentenceszraft, acting,integrity.
s Objective-personal

Judge
s Mechanicsaudienceseeingcritical intellect
s Objective-impersonal

(Betty S. Flowers, Language Arts, Vol. 58, No. 7, 10/81)




Wihat T'ype ol Writer Are
You?




Metacognition and Daybooks

Empowering students te understand how: they tKiakd! that
they are in contrel of what they de with that

informationN serves as the foundation for the individual
creation off that jeurmal.

IRl other words, It first gives the student the space and the
(ermissioto be him or herself without judgment. Then, it
provides understanding terwhy: and hew' s/daoeking

Einally,, the-purposes of wiiting transcend grades:and
assessments.

@At the end of the year, | coul@stop. | ca@imagine not
writing Int my. daybeok anymore than | caniimagine not
preathingO=lacey~




T'he Daybook IEssentials: Querencia

= YoUurSpaceyour Home; Yoeur Wanting Place
(Heard)

s Writingl Daily: Keepthe EeuntaimElowing
(thatmeanals, too)

= Dareto TakeRiskd\ YOU Are in Control
s RelevanceSuddenly EvenrythingMatters




I'he Creative Daybook:

Watcher at the Gates...BE GONE!
Brain Drain (Bridget)

YOURWiriting History (breaking dewn that first wail)
Free Whrite (general)

Vomit (Specific, Laceﬁ]» knew ne ene wouldi read It If

Fdidn@want them tadmv2)

Three Minutes (writing small, Langley)
InTihe Caz (writing| cinematically)
Story'Chess (partner writing)

Digging Deep (writing from, experience)
On the Continuum; (taking| riskisevern)




ILangley on Writing Small

“Threugh my wWirtings, I'have leamed akout what a writer needs and
hew: a writer thinks. A writer needs to; think about the bigger the Issue
the smaller you wiite. In the creative nonfiction; | wrote, titlea A Night
Withr God, | realized that Ifneeded to write small. The first drait [ wrote
Was very hoenng and not emotional. Thenwe were given the quote to
write small;, the bigger the issue. | toek a sample frem that stery and
re-wrote It in my Dayboeok entry. Keeping in mind-that | needed to
write smaller. In the first rough draft ofi the creative noenfiction. story, |
staiied. it offf- by-enly describing wWhat was going on. Then in.my.
dayhook, after we heard the guote, | wrete details about everything.
Instead of just saying we sat on the chairs in a circle, | changed It to
say, “The eight of us sat clesely tegether on the hard weeden chairs
In a circle. We sat somewhat uncemfortably en Weeden: chairs, as the
white paint chipped away from the shifting of our bedies.*




Lovern on Taking Risks

“Dude, I'm not sure what I'm doing here so Il just ‘go withi it." And
there its. "Go with It." TTaree iImpertant werds when writing. That's
what lFearned about writing. Go with' It. Yes, a writer needs te have
contrel, have streng writing, develop characters, plot, steryline, ete.
These are all'things a writer must [embrace]; but to me the most
Important thing a writer needs Is the ability te just ge with It. Have
the courage andicharisma to take yeur writing dewn a path it's never
traveled. Maybe Iit's the wreng| path, mayhe it's the right ene, whe
knoews. At least you-have the ‘guts’ te:go withi it. A time where | just
went with it was during my nenfiction narrative Kiss. I-had the
opportunity te share a story inmy: life. | took a risk and wrote about
my . first kiss. By doing this | was able to open myself up.*




I'hie Creative Daybookll:

Metajourmnalingwith Music




Writing to Music: Country

s Listento Orhe Auction®©

= Wiite down keywordscapturedoy the @eat®
I the music

s Listenasecondime anddescribahescene
s Sharedescriptions
= \Watchmovieclip

= EMPOWERED:Theycapturedhesecene
perfectly!




Writing --> TO --> Music

Listento/readEdgarAllan Pods @BellsOpeem

Find the keywordsthattriggertihe moodof
eachsection

Definethestorybeingtoeld, Usingthosekey.
Words

Coempose pieceof musicthatbringsthe
wordsto life

EMPOWERED:Theyareword musicians!




WIP/S
Your T'urn:

What Will You Do In
Your Classroom?




S0 What?

s \Whenweprovidea safieenvironmentior our
stlidentsandencouragenemio havea
Ouerencia WhHEretheycanleamand
Understandow theythink; expermentviti

languagetakerisks, andbeln control ofi thelr
Wrting| andits ouicomesyve providea
feundationfor lifeleng leamingthatreaches
farieyondour classroomvalls. \We provide
the opportunityfor themto embracane power
of writing, andusethatpoewerin any.class,any
professioreng aftertheygraduate.




Let’s Keep In Touch. . .

GoodluckE .andkeepwriting!

Feelfreeto sharewhais working for you andfer
youryeungwriters.

RusVan\Westervelt
theoldmanse@gmail.com
44 3-834-9489

WAWW. FUSVAW. R EL




John Milton, 1645, L’Allegro:

The origins of Trip!" The Lyve Eantastic!

Haste thee nymph, and bring with thee
Jest and youthiul Jollity,
Quips and Cranks, and wanton Wiles,
Nods, andBecks and Wreatéd Smiles,
Such as hang ddebe’'scheek,
And love to live in dimple sleek;
Sport that wrinkled Care derides,
And Laughter helding both his sides.
Come, and trip/ it as ye go
On the lightfantastickioe,
And in thy right hand lead with thee,
The Mountain Nymph, sweet Liberty;
And if | give theehonourdue,
Mirth, admit me of thy crew
To live with her, and live with thee,
In unreprowd pleasures free;




