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What’s On The Journey. . .

s Alie YOUlA Metacod

s [heEssential®fr Daybooking

= CreativeDaybhoeoking

= Analytic/EvaluativeDayhooking

s Hew (noetwhat) Are You Thinking?
x SOWhat?







What isi Mietacognition?

= Meta--derivedrom ancientGreek; ertaining
toOor @Gbouo

s Vetacognition knewledgeaboeuicognition

= Knewleadgeaboutiearning*anad: aneuthew o
usethatlearningby applyingit tofuture
activities




Cycle ol Developing
Mietacognition

s Wiiter CompletesAssignment
a Wiiter Reflectson ProcessandProduct

s \Wiiter PreviewsNext Assignmentana
AnticipatesChallenges

n Wiriter PlansApproachto Next Assignment




I Never Met A Cog I Didn’t ILike

(ha ha ha).
s [[heGreatCarRace

= QAOPerson is the Performer
= (BOPerson is the Recorder

s QAOSolves the problem thinking out loud
s BORecords everythinGAOdoes, says




limpowering Thinkers

s Recognizind-earmingModalities
= Auditory.
s Visual
s Kinesthetic
= [actile
= ldentifying Thinking Styles
s Concrete/Abstract
= Seguential/Random




Empowering Writers:
Roles and the Writing Process

Madman
s [deasauther,ieeling,eneragy
s, Subjective-personal

Architect

s Paragraphsargumentininking, Intuition
s Subjective-impersonal

Carpenter
5 Sentenceszraft, acting,integrity.
s Objective-personal

Judge
s Mechanicsaudienceseeingcritical intellect
s Objective-impersonal

(Betty S. Flowers, Language Arts, Vol. 58, No. 7, 10/81)




Metacognition and Daybooks

Empowering students te understand how: they tKiakd! that
they are in contrel of what they de with that

informationN serves as the foundation for the individual
creation off that jeurmal.

IRl other words, It first gives the student the space and the
(ermissioto be him or herself without judgment. Then, it
provides understanding terwhy: and hew' s/daoeking

Einally,, the-purposes of wiiting transcend grades:and
assessments.

@At the end of the year, | coul@stop. | ca@imagine not
writing Int my. daybeok anymore than | caniimagine not
preathingO=lacey~




T'he Daybook IEssentials: Querencia

= YoUurSpaceyourHome;, Yoeur Wanting Place
(Heard)

s Writingl Daily: KeeptheEeuntainElowing
(thatmeansls, too)

s Dareto TakeRiska\l YOU Are in Control
=, e Discoveryof Voice, Discoveryof You
s GettingSmall(Fletcher):1tG In the Details
s RelevanceSuddenly EvenyiningViatiers




T'he Creative Daybook:
Watcher at the Gates...BE GONE!

YOUR Writing History (breaking dewn that first
wall)

Brain Drain (Bridget)
EFree Wiite (general)

Vomit (specific, Laceyd knew no one would read
tif I didn@want them td@myv2)

Three Minutes (writing smalil)

In The Ca (writing| cinematically)
Digging Deep (writing from; experience)
On the Continuum; (taking risks)




WIS
Your Turn:

What Will You Do In
Your Classroom?




Analytic and Evaluative:
Synthesis Matters

s SUmmanrandReaction/Application

s Midsummer (9, Favorite characters, self-
esteem)

s [KAM (9, outsider, life asra 5-year-olad)

s Catcher (10, less of Innocence, (Imagine
and Watching| the Wheels)




Analytic and Evaluative cont’d.

s Great Gatshy (11, Pictures ofi You, Leoking at life
firemi variousPOVs

s [[ranscendental vs. Industrnal (11, Waladen Project
Tlelegraph Read/Chicage)

s Cuckool (12, Welcome to the Maehine, ant/Woras)
s [[hings. Tthey Carried (12, Lemon Tree)




Lacey’s Big Project: I-Search

Study an American Writes mfluence on America.
Relevance: IHow dees this relaie: lhack e you?

Mayal Angelo@ frustratiore saw what life was like at an
early age:

Lacey relates. Sees similar struggles withrher. own life.

Lacey uses; Lt & Life & Dayhoeok & I-Search to focus more

On finding eut What she needed to do to get te.where she wa
to be.




Analytic and Evaluative cont’d.

Reading/Fhimking/MrtingconnectionLacey,
-Search)

Prediction(\WhatiHappensNext)
Mid-TermsandEinals(Reapingiie Benefits)

Formativevs, SummativeAssessment
(Cangley,lLovermn)




ILangley on Writing Small

“Through my writings, | have learmed about what a writer needs and
how' a writer thinks. A writer needs 1o think about the bigger the issue
the smaller you write. In the creative nonfiction: | wrote, titled A Night
With ' God, | realizedithat | needed to write smalll. Tfhe first draft | wrote
was very boring and not emotionall. Then we were given the quote to
write small, the bigger the issue. | took a sample from that story and
re-wrote it in my Daybooek entry. Keepinglinmindthat | needed to
write smaller. In the first roughi drait of the creative nonfiction; story, |
started.it.off-by-only describing/ what was geing on. Then in.my
daybook, after we heard the quote, | wrote details, about everything.
Instead of just saying we sat on the chairs in a circle, | changed it to
say, "The eight of us sat closely together on the hard weeden chairs
In a circle. We sat somewhat uncomiortably on, weoden chairs, asithe
white paint chipped away from the shifting| ol our bedies."




Lovern on Taking Risks

“Dude, I'm not sure what I'mideing lere so lfll just ‘go withi it." And
there it 1s. ‘Go with it." Three important words when writing. That's
what | learned about writing. Go with it. Yes, a writer needs te) have
contrel, have streng writing, develop characters, plot, storyline, ete.
TThese are all things a writer must [embracel], but to me the most
important thing a writer needs is the ability to just go with It. Have
the courage and charisma to take your writing dewn a path it's never
traveled. Maybe it's the wrong path, maype it's the right ene, who
knows. At least you-have the ‘guts’ torgo with it. A time where | just
went withi it was during my nenfiction narrative Kiss. | had the
opportunity to share a story in my life. I'took a risk and wrote about
my first kiss. By doing this I'was able to open myself up.”




WIP/S
Your T'urn:

What Will You Do In
Your Classroom?




S0 What?

s \Whenweprovidea safieenvironmentior our
stlidentsandencouragenemio havea
guerenciavneretheycanleamandunaderstand
oW theythink, expernmentvitaianguage,

takersks, andpein contrelof thelrwrting
andits outcomesywe providea foundationior
ifelenglearningthatreachesar beyondour
classroomwvalls. \We providethe opportunity.
for themto embracdhne powerof witing, and
Usethatpewerin any.class,anyproiession
long aftertheygraduate.




LetOs Keep In Touch. . .

GoodluckE .andkeepwriting!

Feelfreeto sharewhais working for you andfer
youryeungwriters.

RusVan\Westervelt
theoldmanse@gmail.com
44 3-834-9489

WAWW. FUSVAW. R EL




John Milton, 1645, L’Allegro:

The origins of Trip!" The Lyve Eantastic!

Haste thee nymph, and bring with thee
Jest and youthiul Jollity,
Quips and Cranks, and wanton Wiles,
Nods, andBecks and Wreatéd Smiles,
Such as hang ddebe’'scheek,
And love to live in dimple sleek;
Sport that wrinkled Care derides,
And Laughter helding both his sides.
Come, and trip/ it as ye go
On the lightfantastickioe,
And in thy right hand lead with thee,
The Mountain Nymph, sweet Liberty;
And if | give theehonourdue,
Mirth, admit me of thy crew
To live with her, and live with thee,
In unreprowd pleasures free;




